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My Dear Children...

On behalf of Shree Ramkabir Bhakta Samaj, [ invite
vou to attend Bhajan and Aarti sessions whenever
we have them and to join us, the elders, by singing
along with us.

This, my children, is the Bhakta tradition. It is very
important that you all understand it and help us
make it as lively as it is in our homeland in Gujarat
State, India.

This book is especially for vou. Look it over and call
me to say how you liked it. Send me your comments
50 we may communicate through our quarterly
publication, ‘BhaktaVani.’

Ramkabhir,
Your Uncle
Chhaganbhai Bhulabhai Bhakta

A Note On Transliteration:

In the interest of readability, large Gujarati words have
been, at times, represented by breaking them in smaller
ones. Mot all the time the 21Ul sounds have been represented
by two a's, also in the interest of readability. Without
doubt, the translitereation is not flawless; one may only
expect it to be of use to the youthful readers for whom it has
been essayed. For any errors that may have stayed in spite
of immense care, one may only hope to be forgiven by them
and by Him. Enjoy, and may He be with ye. —M/R
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The Divine Light

Bhaktidada was a small farmer. He lived in a village named
Kapura, in the district of Surat, Gujarat State, India, He was a
religious man. He farmed the land and led his daily life like an
ordinary farmer of his time--except that he made every act of
his an act of worship and whenever he spoke, he mostly spoke
in the praise of our Maker. His tradition of religious
awareness is carried on through the generations.

Bhaktidada had named his son Hari. Hari is one of the many
names of the Lord God in our mythology. Haribhai, too, sang
religious songs as he walked to his farm and as he worked in
it. People nick-named him “Dovad”—the Singer.

Haribhai fathered two sons: Dr. Jeevanji and Shree
Dahyabhai. Haribhai’s nephew found religion so ful filling
that he left home and became a sannvasi. He lives on an
ashram in Vrindavan, the holy city in India, and leads a life of
saintly simplicity. His name is Mahant Shree Radha Mohan
Dasji. Haribhai's both sons, Dr. Jeevanji and Shree
Dahyabhai live in the United States with their respective sons
and families.

Shree Dahyabhai has threc sons: Magan, Mahendra and
Madhu. The three voungsters lost their mother Benabahen,
several years ago. The three thought of putting together a
collection of our traditional bhajans in this form and help
publish the collection, in the memory of their devoted mother.

The tradition of singing songs in the praise of the Maker, thus,
has been perpetuated. This little publication is a delightful
proof of it. May it inspire others to do similar deeds for their
folks to help us keep the flame of our traditions aglow,

Magan, Mahendra and Madhu, all three and their families.
deserve sincere contratulations for bringing us this source of
The divine Light. May it be used with devotion and joy.

Holi Parva-2040 Sincerely,
Evergreen Motel Govindbhai Lallubhai Bhakta
Duarte, California (Degama)
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The Bhajan Tradifion
The Scriprures

The word 'religion’ is roughly translated asdharma in Sanskrir. However, dharma literally means a way of life; the
duty: the characreristics; and truly, all aspects of life.

The most ancient scriptures of India areVedas. They describe in great defail the concepf of the Universal Powerand
ways of addressing It. The leamed interpreted fhese theories in Upanishads. Further interprerations and later
theories came to be known Qs Smnuris.

Puranas is a collective narme for ancient religious writings and are a fascinating mix of philosophy and stories.

Shrirmad Bhagavar, Ramayana and Mahabharara are full of literally thousands of stories with complicared plofsand
fantastic events.

All these works are in Sanskrit and in verse. With the passage of time the language becarme more and more
structured and highly elitist. In different parts of the subcontinent developed different dialects which in rurn became
languages themselves, with their own scripfs, grammars and wriften literafures.

These sister languages thrived with their own literatures which prirnarily drew on the sfories in Ramayana and
Mahabharara. All lierature in the early stages wos, of course, in verse; infended ro be memorized and sung.

Hindi and Guijarati are rwo such languages, not dialects. And these bhajons are a sample of such lirerature.
Bhajans: One Way of Worship

The Sanskrir word forworship isbhaktl; one who worships is abhakta ; and one way of worship isto singbhajans, i.e.
devotional songs.

Bhajans are the most popular form of worship in India. They are sung by a single person or in a group; with or
without music. Somebhajans are in classical ragas, the other in simple follk runes. Bhajans can be sung in morming
or evening; or may just be murmered af leisure or at work. For centuriesbhajan sessions have been not just a
religious practice bur also social and cultural events for the common man in India.

Traditional religious cerernonies in India are highly structured; elaborate and expensive rituals are conducred by a
priest in Sanskrit. In contrast, bhajan sessions eliminate the priest; the singer addresses the Aimighty himself in
simple vernacular fo rudimentary music of cymbals, fabla, and harmonium.

Kabirwas a 15th century poet. Inhistime India was ruled by Muslim rulers. There was a perpetual fension between
thase who converted to slam and the vast Hindu maijority. The Hindus themselves were also divided by casfes,
innurnerable denominations and creeds. kabir—and other literary figures of his lime —preached the essential




human brotherhood, decried the rtualistic forms of worship and championed the ideal of a clasless, casteless -
s0Ciety. —

This ideal was taken up by laterday thinkersin Gujarat and was used fo fashion alamiabir Secr. The followers of this
secr dennounced their castes and caste names—they simply called themselves Bhaktas.

The Bhaktas celebrated births and mariages and mourned deaths austerely—by simple prayers or bhajans.
These bhajan sessions eliminared the institution of the priest and the elaborate, and even wasteful rituals that
came with the priest.

The Bhakta philosophy largely draws on Kabir's preachings. However, it is remarkably open fo any number of
other thinkers and their theories. They thus worship the formiless Universal Power, Brahma, as solemnly as they sing
of the variousforms of Brahma , theavaraars. There are twenty-four avataars described in the scri prures, ten of them
are well known. The most popular of these are Ram and Krishna. These bhajans often allude ro the mythological
stories connected with the various avaraars.

Bhajans in this collection are from various sources; they are by no means exclusive to the Bhakta community. These
songs are only a small sample of the fabulous heritage of Gujarati language.

>ome bhajans in this collection are by grear poets like Kabir, Meera, Narsinh, Preetamdas, Nrusinhrao Divatia, efc.
The Evening Prayer is from Geeta, as ranslared by K. G.Mashruvala (p. 16). TheShickas (pp.44-45) are directly from
the sciptures in their original Sanskrir form. These bhajans also cover a vast ra nge of lingual variety. Some are in
their old forms of Hindi and Gujarati, some are modernized through oral radifion and a few are in modern forms
of Hindi or Gujarari languages. A number of these bhajans read differently in different parts of India.

The order of these songs is roughly thart in which they are sung arbhajan sessions of Bhakta community in Gujarat.

This collection begins with Godi Ni Saakhi; and is followed by Poorvi Gadi, Gedi Pada and Acari Pada (pp. 3-16).
These songs are essentially sung fo moum a death in the family, and usually in the evening.Godi Ni Saalkhi inifiares
the session; Poorvi Godi is a kind of preface to Godi and Aari. Apada isa com position. These songsare compaosed in
solemn tunes; the content illustrares the temporal nature of a human life. They rermind the family members o
accept the death of the departed stoically and the phenomenon of death iself asa natural accurence in the cycle
of creation. The entire community joins the family in the mourning andprosad is distribured. The rest of thebhajans
are for all occasions,

Bhakras of sourh Gujarar are mainly farmers. Abour sixry years ago a few men from that cormmunity migrared o
the U.5. to work as farm hands. In the last six decades theBhakta community in this country is some seven-hundred
families strong. Bhaktas in the U. 5. are mostly in the hospitality industry and own hotels or motels especially on the
West Coast. Majority of them are degreed engineers or scientists, roo. The second generationBhakta children do
not read Gujarari scripr although they do understand the language when spoken ar home—hence the
translireration,




The Ten Avaraars

In the beginning there was Nothing. The Universal Power Branma was formless. There was no Space, Energy or
Time.Brahmao developed irself into five basic entities: Solid (the earth), Liquid (water), Gos (wind), Space (the sky),

Energy (light).

These entities combined in innumerable permutations to form Brahma-Anda, the Universe. The first living being in
Brohma-Anda wos Brahmaa, the Creator. He creared Sarasvari, the goddess of knowledge. The two together

gave birth to all forms of life.

Our mythology has three principal diefies: Brahmaa the Creator, Vishnu the Protector and Mahesh the Destroyer.
The three are, indeed, the three aspects of the Brahma (nor 1o be confused with Brahmaa).

There are rwenty-four manifestations—or ovaraars—of me Universal Power, Drahma; ten of them are befrer
known than others: Matsya (fish), Katchap (tortoise), Varaah (boar), Nrusinha {(man-lien), Vaaman (bantam),
Parashuram, Ram, Krishna, Buddha and Kalki. The last avaraar, Kalki, is yer o be born.

An avataar is a divine intervention in a erisis. Thus, with each avaraaris associated a story of a crisisand its resolution.
These stories form the bulk of popular mythology.

B Matsya (fish):

When great floods were fo destroy the world, sage Saryavrala pura pair of each living beinginto a boat or an ark.
A cosrmic fish achored the boat ro ifs fins and thus saved ir from drowning. The warersreceded afterafewdaysand
sage Saftyavrata became Manu. His progeny come 1o be known asManav (Man), the children of Manu.

B Kaichap (tortoise):
The good people Devas and the bad people Danaves decided ro churn the ocean in search of new wealth. A

mountain. Mandarachal, was to be spun in the ocean. A cosmic torfoise held the mountain on His back ro facilirate
the churning for fantastic wealths.

B Varach (boar):
A Danava king Hiranaksha kidnaped the entire earth and held it in the depths of an ocean s a show of his

demonic strength. A cosmic boar dived into the ocean, swooped the earth on irs tusks and broughfiffo rhe surface.
The boar then killed the kidnaper and saved the world.

B Nrusinh (man-lion);
Hiranaksha's fwin brother was Hiranyakashipu. To avenge his brother's death, he vowed to desmroy Vishnu and his

devotees. He amassed grear powers and becarne immune to death at he hands of any ran or animal. Hisson
Prahlad was a devoree of Vishnu—and, therefore, was continuously torrured by his Danava father, the king
Hiranyakashipu. In answer to Prahlod’s prayers, an awesome Being appeared. This being was half lion ond half Lo
man but neither an animal nor a man. It killed Hiranyakashipu and made Prahlad the king of mankind.




B Vaaman (bantam):
A Danava king Bali was the most powerful person
famous for his word and his generasity. Howevwer,

ever. He ruled the earth as well as the heavens. He wasalso
the idea of a single person ruling the entire universe was nof

acceptrable to the leamed of his fime. They prayed for emancipation. A litile boy of small build carme to help them.
The Bantam boy asked the king for a gifr alittie land—only three steps of land for Himself. King Bali readily granted

hirm his wish. The liile boy immediarely changed H
step and the heavens in the second. The devoted
earth, the heavens and the king were thus eman

@ Parashuram:

imself info a cosmic man. He covered the entire earth with one

king offered his head for the third step, to keep his word. The
cipated in the three steps.

5age Jarnadagni had the cow-of-plenty, Korndhenu. This cow could grant anything to anyone. King Sahsrabahu
stole this cow. The sage’s son Parashuram killed the king and brought the cow back. Sahasrabahu's sons took
revenge by beheading the sage and faking the head away with them. Parashuram vowed to destroy all the
dynasties of all the kings since the kings had turned ro plundering and killing their subjects in place of protecting
them. Parashurom singlehandedly accomplished this and brought the head back to reunire irwith the rest of his
father's body. Soge Jamdagni was thus emancipated. A star in sky was named after him.

B Ram:

Ram was a prince who voluntarily accepred an exile from his kingdom to honer his father's word. Ravana wasa

Danava king of 5i Lanka. He was verylearned and

very powerful burhe was also very cruel and self-indulgent. He

kidnaped Ram’s wife Sita and held her in his kingdom. Ram organized an army of monkies and invaded 5
Lanka. After a fierce fight Ravana was killed. Ram rescued his wife and gave 5 Lanka away ro Ravana's pious

brother Vibhishan.

B Krishna:

Krishna s the most colorful avaraar. During his fime he killed dozens of demonic kings and rascals and saved any
number of men and women. Krishna also counselled his friend Arjuna in his moments of self-doubt—the dialogue

between the two is known as Gesra.

@ Buddha:
Buddha is a title given to prince Siddhartha for hi

s original theological propoundings. Buddha rennounced his

kingdom in quest of knowledge and acquired o following. Some of his reachings are in sharp contrast of the then
prevalanr beliefs. His followers were called Bauddhas. Hundreds of yeaors later king Ashoka embraced his
preachings and sent out missionaries o foreign lands. Buddhism, thus, became a faith unto iself. The Hindu

mythology, however, accepts Buddha as one of the ten avataars.

Madhu Rye

o
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SHREE RAMKABIR BHAKTA SAMAJ
OUR HERITAGE

Background

5U_rm ::_:nd Vadodara (Baroda) areas in the Gujarar State, India. Popular CCCupation is agriculiure; business enterprises,
migranon o foreign lands is also very much evident, Kabir radition goes back some five hundred years, Food habirs are, like
other Gujaratis, mainly vegetarian,

Pioneers
Fim_ batch of immigrants to the U5. landed about sixty years ago—by ship—to work in farms here. A second wave arived
during 1948-56—for higher srudies. A third wave of families of the students and some more students joined them during
1960-75.

Formation of the 'Society’
On the eve of the Bicentennial celebration of the U S. Independence, rwenryone Bhakta families metin Alhambra, California
to form an organizarion of the Bhakra families. Ramkabir Bhakia Societywas formed asa non-profir organization on March 4,
1977 for ‘social and recreational activiries”

“Samaj’
A non-profit, rax-exermpt Hindu religious organization, Shree Ramkabir Bhakta 5amaj, was formed on Spetermber 16, 1980
and registered in the State of Califoria under number 810588,

Aims and Objectives
To preserve our ethnic heritage and nurture our religious, cultural and social radifions.
Activities

We celebrare Hindu religious days by singing bhajans; organize talks and serminars on verious philosophical and social topics:
reach Gujarali and Hindi (languages of India); organize atheletic evenis through our Youth Group and women's acivities

through wornen's circle, ‘Mahila Mandal
Yourh Groups and Mahila Mandals are active nor only in the Southern Californio area: our activities cover Narthern California,
Texas, New Mexico, Oklahorma Kansas and maosr states in the Eosten Unired States—wherever Bhakma families live. By our

esfimatre, there are some seven hundred Bhakra families in the US. comprising of about three thousand individuals.

We publish a quarterly news-lerrer, Bhaktavani,’ and o members directory; and occasionally sponsor publication of useful
lirerature such os rthis collection of 50MQs.

Trustees
For the year 198384 the office-bearer of the Samaj are:
Chnaganbhai Bhulabhai Bhakto, president: Chhotubhai Gopalji Parel, vice president; Mahendrabhai Dahyabhai Bhakta, first
vice president, Govindbhai Bhaktibhai Bhakea, secretary; Vallabhbhai Chhorubhai Bhakra, measurer. The committee
members are: Mahendrabhai Bhikhabhai Bhakira, Ravindrabhai Gordhanbhai Parel, Mohanbhai Mathurbhai Parel,
Golkalbhai Makanji Bhokra, Vinodbhai Ramijibhai Bhagar, Dineshbhai Bhakiibhai Bhakra. The head office has been ar 1816
W. Main Smeer, Alhambra, California 91801 since its inceprion.
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GoO1 ni saakhi
pada—i
saan] pade dmm aathme
chakva chakvi roy
chaalo chakva tahaan jaaiye
Jahan saanj paoat na hoy—i
GOO1 pooche Godiva
kon shalo € desh
sampat hoye to ghar Bhala
nahm to shalo pardesh—-2
sampat d0ekh mat raachiye
VIPAT PAOE MAT ROY
sampat soht vipatt hal
raam Kare so hoy—3
TIMIR Gayun ravi dOekhatan
kusuddhi GAVEE GURU GNAaN
SAMPAL GAVEE ATl LOBhASE
Bhaktl gavee ashimaan—4

ahimaan Kunjar shayo
lvo apane shir Bhaar
taako yamraa) OARLE
jvon loha jale lohaap—s
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jova vrano vhalo chaalo sakhi
Jova vrano vhalo

vela thayee vanthi aavyaa nahin
vhelavhela chaalo—nep.

vrRehn vanmita gher gher dole
sakhio sakhione tede
kor aavi koi dOvare ushan
ko1 chaute ne koimele—1
Koi Kol na kar maan muktafal
ko kar kanchan thaali
aBalan sau aavi ne ushan
jovane vanmaali—2
vRaJNO vhalo godhenu sange
naachto Gher aave
vallashna svami ne mrkhi
aBalan motide vadbhave—3
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khelat chaaro Bhaal shree aangan mem
khelat chaaro shaal
raam i laksman sharat shatrughna

shosha varni na Jaayee—Rep.

chaar ratno khel rachyo hai
foolan ki GeEnd Banaayee
teen Lok Jaake sakal sampadaa

avadhpuri chall aayee—shree...

ther ther munijanke ashram
Baithe dOhyan lagaayee
raaja dashrath Gher nausat BaaJe

gher ghen Baajat sadbhaayee—shree...

shiv sanakadik aur Brahmadik
shesh sahasramukh Gaave
kit mugat kar dOhanush BIRAAJE

dashrath sut rRaghurRayee—shRee...
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kanak shuvanmen ratna sinhasan
tahaan Baithe Raghurayee
maat kaushlya karat aart

AANAND UR NA SAMaAyeEE—shReE...

saRyu K€ TIR ayodhyaa naGgamn
apne haath sanaayee
tulasidaas kahe dhan kaushlya

BhaGya BAOO Jin payee—shree.,
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pada—1i

NAR NAAM NA Janyo RaamMko
mithya janam Ggumayo ho—Rep.

REN GUMAYEE SOIKE RE
OIVAS GUMYO JaAY
heera Jalso Janma Gumayo
heera kodi Badle Jaay—i1

aape dal khoje nahin re
aur khojanko jaay

aur khoje harl naa mile
moorakh man pastaaye—:2

kumshko sandhyo jal rahe re
jal sin kumsh na hoy
gnanko Bandhyo man rahe
GURU BIN ghan na hoy—3

NAR JAaAnE OIN NIRGAME RE
OIN JAANE NAR Jaay
‘Maayano sandhyo praaniyo
foGat fera Khaay—4
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00Gya s01  aathme re
foolva sol karmaay
chanyaa deval Gir pade
Janamya sol MaRr Jaay—s
paiso paiso Jod ke re
laakho upar karod
antkaal kam kaam na aave
leshe Ohago chhod—é6
saadhu janki Jhunpadi re
SaNkUut SAARA Gaam
chandanke tukadi shal
BABUL SaaRan raan—7y
JAISO RANG PATANGKO RE
AlSO Aa SANSAAR

ham rRanGge chor majeethko
sant Bhaakhe rohidaas—s
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GOO1 padas.

TRADITIONALLY, ONE PAYS HOMAGE TO ONE'S GURU AND
THEN TO THE LORD OF WELL-BEING, GANESHA, DEFORE
EMBARKING UPON A PROPITIOUS RITE, OR ANYTHING WORTH
DOING. THIS HOMAGE 1S 4 SPIRITUAL BOW TO THE GURL.

A PHYSICAL BOW TO  THE GURU WOULD BE TO TOUCH THE
GURL'S FEET.

BOWS, PHYSICAL AND SPIRITUAL, ARE THOUGHT OF NERY
HIGHLY I OUR CULTURE. 4 BOW, HOWENER, 15 OF HOVALUE IF
ONE PERFORMS IT WITHOUT REAL FEELING. ONLY A SINCERE
BOW WOULD BEGET GURU'SBLESSINGS. WITH THESE BLESSINGS
ONE'S HEART IS RID OF ALL ENIL THOUCHTS—AND ONLY WITH A
HEART SO PURIFIED, ONE ACHIENES EMANCIPATION.

shree GurunNE paave Laagun, pahela vahela,
shree guRUNE paave laagun

Krupa Karo to krushna seva Karun,
BESIUN hun Kaam na maagun—1

OIyo updesh sada sukhakan,

30 man Mrmal thaaye,
tRIVIOh Taap, matsar, moh, mamata—

vikaanr saghalo jaaye—:2

Guru darshan no mahima moto

JAANE SANT sujaan
shaav Oharl guru seva kKanrshe,

PAAME PAGA NIRVAAN—3

VED puran shaagwat Bole,
1ene hoye GURLIINO drudh vishvas,
shREE GURU NaRAYAN teEne malshe,
kahe jan vaishnav 0aas—4
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POWER DEHIND THE UNINERSE AND THE UNINERSE ITSELF 1S
“BRAHMA. IT CAN NOT BE PERCENED——SEEN, HEARD. FELT
OR EXPERIENCED——DBY SENSES. HOWENER, IT MANIFESTS
ITSELF IN PERCEINABLE FORMS FROM TIME TO TIME. THE
DRAHMA, THE POWER SUPREME, TAKES A HUMAN FORM WE
CALL “ANATAAR." SHREE KRISHNA IS SUCH A MANIFESTATION.
THE SUPREME POWER BEYOND THE UNDERSTANDING OF THE
WISEST OF THE S4GES, BEYOND THE GRASP OF THE MOST
LEARNED, GOES THROUGH THE ROUNDS OF A NORMAL HUMARN

LFE.
THE FOLLOWING PADA CELEBRATES KRISHA'S ADOPTED

MOTHER JASHODA.

kahe na mangal Gaave, jJashoda maiya,
Kahe na mangal Ggaave
pooran BRahma akhand avinaashi,
SO TERI dhenu charave—

kot koti Brahmand Ke kanta,
Jap Tap dhyan na aave,
Na Jaanun ye Kaun s€ punyase,
Taako god khilave—o

BRahmMadIK, Idradik shankar,
niGgam net kanl gaave,
shesh sahasramukhe japat nirantag,
SO Tako paar na pave—s3

sundar vadan kamaldoal lochan,
Gguadhenu ke sang aave,
aaRrtl Karat jashoda maiya,
KaBira)l danshan paave—4
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WE BELIENE THAT AlL LIFE FORMS ARE SACRED. €ACH LIFE
UMNIT, OR SOUL GETS REBORN IN A HIGHER LFE FORM IN
SUCCESSMNE BIRTHS. HUMAN FORM THUS ACHIENED 15 THE
MOST NALUABLE OPPORTUNITY FOR A SOUL TO DO GOOD
DEEDS AND ATTAIN EMANCIPATION. ONE SHOULD EXCERCISE
SELF-RESTRAIN AND MODERATION, RATHER THAN GLOAT IN
SELF—INDULGENCE AND NAMITY. KADBIR SAHEDR CAUTIONS.

HLUMAN LIFE ONE CGETS ONLY ONCE—THERE 15 NO S€COND
CHANCE. AN OMER—RIPE FRUIT FALLS ON THE GROUND AND

NEVER GETS 4 SECOND CHANCE TO CLUNG TO THE TREE
ACAIN.

gahut shalo hat shal avasap,

pahut shalo hat shai
manasha deh devatako durlash,

SO 0ehn ten payee—i

ta] pakhand avidva parpanch,

chhod guman sadayee
MAAT, taat swanrath ke loshi,

maya Jaal Bandhayee—:2
1aB lag Jara nikat nahin Tere,
le Guru Gyaan Badhaayee
sant sangat mill Bhajo shaagvanta,
sohi sakal sukhodavee—a3

kahun pokanr chet nar andhe,

veh tan ale gumavee
kahe kasir 0ehi kachko kumpo,

BIN SAT BER Na layee—4
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BRAHMA, THE SUPREME POWER HAS NO PHYSICAL OR
CHEMICAL PROPERTIES. IT CAN NOTBE PERCEINED THROUGH
SENSES, AND HENCE CAN NOT BE DESCRIBED IN ANY TERMS AT
AL THE LEARNED, THROUGH THE AGES, ATTEMPT TO
DESCRIBE IT——WITH ONLY MARGINAL SUCCESS——IN THEIR
QWM TERMS AND ACCORDING TO THEIROWNUNDERSTANDING
OF THE SUPREME. ALl THESE DESCRIPTIONS DESCRIDE
"DIFFERENTLY" ——THUS CONFUSING THE COMMON MAy.
THE SUPREME IS ALL THOSE THINGS AND MORE. NONE OF
THOSE THINGS AND NOTHING, SINCE IT IS NOT 4 THING IN THE
TRUE SENSE. DRAHMAA, NISHNU, AND MAHESH, THE THREE
GREATEST MANIFESTATIONS OF THE SUPREME, THEMSELVES
ARE BUT AN ALLUSION TO THE MAJESTY OF THE SUPREME.

AArt ho dev shiroman ten
AVIGAT VIGAT JuGat nahi jaanu,
Kyon pahunche sudh meri?—Rrep.

NIRAKAAR, NIRLEP, NIRANJAN

GUN-ATEET TumM OEVA,
Gyan Ohyan se rahat nyara
kissidh kegle sevar—1

nigam netl BRahmadik khoje
shesh paar nahi paave,
shankar dhyan dhare nishi Basar,
soshi agam Batavel—2

SAB GAAVE ANUMAANSE APNE
tum gat bkhi na jaay!
kahet KaBir Kripa kari Jin par,
Jyon hair tyon samajaayi—3
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GOD HAS NO NAME HOWNER, THE DEVDTEES HANE TO
HAVE A NAME TO WORSHIP. GOD HAS NO FEATURES.
HOWENER, THE DENOTEES INNEST “HIM” WITH FEATURES
OF THEIR CHOOSING.

shree padmanaash parisrahma
purushottam pedhe nahi re
ham avigat Govind sant]l ReE,
sahay karo shreepati dhanl Re—1

hart chaturehu] shyvamal varna

SarRaNgG. . dharyo sohamano re
hart puvedelo vatkunthnaath)l re
OUKRIT haran damodaro Re—:2

har mranjan mrakaar nishkalank

purush aaradhiye re!
dhan gaalye ovarikanaath)l re

shyamal varna sohamano rel—3

har! SEVY0 Samarth Saar Paar le

eno kol nav lahe rel
hari sohe chhe avinaash vhalo
vaas aape vainkunth oOhant Rel—4

ham madhav mukund moran
mahadev sohamano Rre!
ham shakti mukt OATAR

narayan to niRmalo rel—5
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5a0A sarangoOhar shun vichaar paar
le kanaiyo atama Rel
AAVO vege malo vishvas J1 Re
taro ne trishuvan talvale Rel—é6

jeev to mohyo chhe kul mahen
kali-kale jeev Jampiyo Rel
€ To ham vina nav lahe
shvas sada saranGgoOharo rel—7

sada vaishnavman rahe ullas

aanand ange ulatyo re!
Bhale aaviya pariBRahmaray,
vhalo vaishmavian mahen PARVARYO REI—8

harino vantyo jayjaykaan,
SAAR BOLO ne av sacha dhanmo nel
haArRINO AAVYO JYARE man vishvas
paash chhutya char khandna rel—o

hari gher gher vaitkunthvaas
0AAS TUMARO VINAVE RE!
Bhale avya pariBRahmaray,
samarath dhani sante sevyo rel—10

aadl-anaadl €k tun,
sthavar jangam tarun naam,
Tun AMaRr NE TARUN Naam
sakal vishnune Karun pranaam
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THIS IS A EELICITATION OF THE MANIFEST FORMS OF THE
SUPREME, THE BRAKMA. IT SINGS OF THE FINE ANATAARS,
MARSINH, U4AMAN—NIRAAT,RAAM, KRUSHMA €TC.

aartl kije narsmh praghuki
ved vimal jash gaave—Rep.

pahell aarti prahlad ugare,
hiranya kashipu nakh udar BidaRe—1

QO0SRI AARTI VAAMAN SEVA
Balike dvar padhare ho deva—2

TEESN AARTI Brahmaa sadhare
sahasraBahuke kara) saape—:a

chauthi aantl asur sanhare
phakta visheeshan lanka sadhane—a

panchmi aarti kans pachhade
Gop! Gval sakhapati paale—s5

tulsiko patra kanth mani heera
harkhi mirkhi gaave 0aas KaBiRa—6
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EVENING PRAYER

JENE divya stavo vade stavi rahyaan
SOORYAGN Vaa vaadlaan
JENA mantra puran shaastra shajano
Gaaye wrushi vyaakulan
YOoGi dhyaan dhawi ja sanyam kami
Jeni kare Jhankhanaa
JENO paar na koi ye Lar shakyan
te OEV NE vandanaa.

ARJun Bolya,
samadhiman sthitapragna

Jaannvo kem, keshav
BOlE, RAhE, fare kem

muni J€ shthir suddhimo>—1

shree Bhagavaan Bolya,
manani kKaamna sarve,

chhodine aatmaman JA Je
Rahe santushta aatmathi,

T€ sthitapragna jaanvo —2

Oukhe udveg na chitte,
sukhoni Jjhankhana gayee,
Gayaa rRaag-shay-kroodh,
muni te sthip sudOhino.—3
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aasakta nahi Je kyaanye
malye kain shushashusha,

na kare harsha ke dvesha,
tenl pragna thayee sthira—4

kachso Jem anGgo neE,
tem j€ vishayo thaki

sankele MORIYO POORNA,
tenl pragna thayee sthira—>

nirahar! shARIRINA,
tale chhe vishyo chhatan

RAS rahi JATO TeEmMan,
1€ tale pekhtaan param.—é

prayatnaman rahe TOye,
shana € napna hare
manane INORIYO SAMASTA,
veGThl vishyo Bhan.—7

yoGgathi te vashe rakhy,
rAhEVUN MAT-PARAYANA,

INORIYVO SANYAME Jen!
tenl pragna thayee sthira—sa

vishayonu rahe ohyana,
teman asakti oopale

janme aasktithl kaama,
kaamathi krodh neepaje.—9
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Krodhathl moodhta AAve,
moodhta smrutine hare,
smeutilope BUudGOh naasha,
BuUdOhI naashe vinaasha chhe.—io

RaAG NE Ovesh chhotels,
MORIYO vishyo Grahe,
vashenoriya sthiratma je,
€ paame chhe prasannata.—i11

PAAMYE PRASANNTAA TENAN,
Oukkho sau naash paamtan,
PAAMYO PRASANNTA TENI,

BUOOh sheeghra Bane sthira.—12,

AVOGINE nathi suddhi,
AVOGINE na shaavana,
na shaavaheenane shanti,
sukh kyanthi ashaant ne>—i13

INORIVO vishye dode,
TE punthe j€ vahe mana,
dehimt te hare sudbdh,
JEM vaa naawne jale.—i4

tetht Jene Badh! reete,

raksheli vishayo thaki,
IMORIVO NiGrRAhe raakhi,

tem pragna thai sthiga.—i15
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nisha J€ sarva shootoni,
TEMAN JAGRATA Sanyami,
JeEmMAanN JaaGe Badhan BhooTo,
te Gnaani mini ni Nishaa.—16

sadaa sharaata achala pratishtha
samudraman neer sadhan praveshe.

jeEmaan praveshe sahu kaam tem
te shaantl paame nahi kaamkaami.—17

chhodl ne kaamna sARVE,
fARE J€ NaARA NISprRUA,

ahanta mamata mooke,
e pame shaantl, Bhaapatal—i8

ad chhe srahmadasha ene
paamye na mohaman pade,

anta kale ya te raakhi
BrRaAhmMa-Mevaan melve.—19
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0z abey

RajJa pada. he prashu he praghu

he prashu he prashu shun kahun

Onaanaath dayaal
hun to dosh anantnun
Bhaajan chhu karunal

shuddha shaav mugman nathi
Nathl Sarv Tu) ROODP

nathi lagutaa ke deenata

shun kahun param svaroop

nathi agna gurudevni
achal kKarl urmanhin
aap tano vishvaas Orudh
ne parmadar naahin

JOG nathl satsangno
nathi satseva jog
keval arpanta nathi
natht aashray anuyog

hun paamar shun karl shakun
€vo nathi vivek

charan sharan dheera) nathi

maran sudhini chhek
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achintya tuj mahatmyano
natht prafullit shaav
ansha na €ke snehno

NaA MAlE param prashaav

achal roop aasaktl nahin
nahin virahno taap

katha alashya tuj premni

nahin TENO pARITAAD

shakti maarg pravesh nahin
nahi shajan drudh shaan

samaj nahin mj dharmani
nahi shusha deshe sthaan

kaaldosh kalithh thayo
nahi maryaada dharm
toye nahi vyaakulta

juvo prashu muj karm

SEVANE PRATIKOOL Je

te Bandhan nathi Tyaag
dehendmya maane nahin
kare Badhya par RaAG
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L) VIiyoG sfURTO nathi

vachan nayanyam nahi

nahi udaas anaphaktathi
tem gruhadik manhi

aham shaavthi rahit nahi

svadhanrma sanchay naahi

nathi NIVRUTTI NIRMAL pane
anya oharmm kaam

€m anant prakaarthi
saadhan rahit hun ya

nahi eke sadbgun pan
mukh Bataavun shun ya

keval karunamutri chho
Omsandhu dimanaath
paapl param anaath chhun
GraNO parBhul  haath

anatkaalthi aathodyo
vina Bhaan shagvaan

sevya nahl GurRU sant ne
mukyun nahi ashimaan
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sant charan aashrya vina
saadhan karyan anek
paar na tethi paamiyo
oGyo na ansh vivek

sahu saadhan sandhan thayan
rahyo na KOl upaay
sat saadhan samajyo nahi
tyan Bandhan shun jaay

prashu praghulay laagi nahi
padyo na sadbGguru paay
ditha naht nij dosh to

tariye kon upaay

adhamadham adhiko patit
sakal jagatman huny
€ nishchay aavya vina
saadhan karshe shuny

padl padl tg pad-pankaje

farl farRl Mmaagun €)
sAOGURU SaNt SVAROOP Tu)
€ drudhta Kari O€]
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Bhajans

mangal mandir kholo

THIS 15 BY A RECENT POET, KAVl NRUSINHARAO DIMATIA. THE
POET WROTE THIS SONG IN MEMORY OF THE TRAGIC DEATH
OF HiS YOUNG SON. A CHILD KNOCHKS AT THE DOOR OF THE
LORD GOD SEERING TO ENTER THE ETERNITY.

mangal mandir Kholo
dayamay mangal mandir Kholo—repeat

JEEVAN Van atl VEGE vataavyun

ovar usho shishu sholo
TIimirR gayun ne Jyot prakashyo

shishune urman lyo lyo—1

naam madhur tam RATYO MIRANTAR
shishu sah preme BoOlO
Oivya trRushatur aavyo Balak
PrREM amiras dholo—=2
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:‘ vaishanava jana

vaishnava jana to tene re kahiye
JE€ PEEO PARAVEE JAANE RE
para Oukkhe upakar Kare toye
Mana ashimaan na aane re—vaishnava

sakal lok man sahune vanoe

nnda nNa KARE KEnl RE

vaach kaach man nischal raakhe
Ohana dhana janani tenl RE—vaishnava

sama Orushtl ne trushna tyaagl
PARASLREE JENE MAAT RE

Jhvaa thaki asatya na Bole

par ohan nav Jhaale haath re—vaishnava

moh maya vyape nahin jene

ORUON VAIRAAGYA JENA MANMAN RE

RAAM NAaamM shun taall e laagl

sakal teerath tena tanman re —vaishnava

vana loshi ne kapat rahit chhe
kaam krodh nivaryan Rre
shane narsamyo tenu darshan karatan
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jheeni-Jheeni Beeni chadanriya

THE HUMAN FORM, OUR PHYSICAL BODY, THAT 15 15 A
PRICELESS UTTLE CIFT FROM THE CREATOR. IT IS5 AN
INTRICATELY WONEN UTTLE SHEET, EMBROIDERED WITH
GREAT CARE. THE CREATOR GINES THIS CLEAN LTTLE TO A
PERSON AT THE TIME OF ITS BIRTH. THOUGHTLESS PERSONS
MISUSE IT AND INDULGE I MARIOUS NICES: SMEAR AND SOIL THIS
WONDERFUL GIFT, CAREFUL PEOPLE TAKE GOOD CARE OF IT
AND AT THE END OF THE LIFE RETURN IT TO THE CREATOR
WITHOUT A BLEMISH.

THIS POEM BY SANT KABIR HAS MULTIPLE MEANING. WHAT ONE
MAKES OF IT DEPENDS ON ONE'S OWN WaY OF THINKING.

jheen Jheent BEENT ChadaRya —— REPEATL

kahe ke tana, kahe ke sharam

kaun taarse Beenl chadamya—1

ngGala pingala tana sharni

sushman TAAR s€ BEEN! chadariya—a2.

aath kanwal 0as charkhaa 00le,
paanch Tatt, gun teenl chadariya—:3

saInko SEEVAT maas 0as lage

thok thok ke Been chadariya-4

50 chadar sUrR nar mum odhi
odh ke maili keeni chadariya—s

Oaas Kapir Jatanse odhi

jyonki tyon dhart deeni chadariya—é
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€k Ja 0€ chingaari

BUT ONE SPARK OF SELF-AWARENESS IS ENOUGH TO
ENUGHTEN A PERSON FOR UFE. THE POET URGES THE
MAJESTIC FIRE THE LORD TO SEND JUST ONE SPARK OF
KNOWLEDGE HIS WAY 50 HE CAN ENLIGHTEN HIS LIFE,

ek Ja 0€ chingaari mahaanala
ek Ja 0€ chinGaari—Repeat

chakmak lodhun ghastan ghastan
Kharchi Jimdag! saamni
JaamgGgariman tankho na padyo

na fall mehnat maari—1

chando salagyo soora) salagyo
salagl aash ataam
naa salagl ek sagadl maanr

VAAT vipatni shaari—2

thandiman muj kaya thathane
khoot1 dheera) maam
vishvaanal hun adhik na maagun

maagun €k chimgaam—3
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sukh Oukh man maan na aaniye

sukha Oukha mananman na aantye
ghata saathe re ghadiyan

taalyaan te kol nan nava Tlale
raghunaathnan jadvan—sukha

nala raajaa sarakho nar nahim

JENE damayanti Raani

adadhe vastre vanaman shamyan
na malyaan anna ke paani—sukha

paanch pandav sarakha sandhavaa

JEN ORAUPADOI RAANI

BAAR Vvarasa vana Bhogavyan
nayane nidra na aani—sukha

s€eta sarakhi sati nahin

JENA RAAMJI Svami

RrAaAvVANn TENE harl GAYO
sati maha dukh paami—sukha
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Raavan sarakho RAAJIYO
JEN MAaNdOOARI RAANI

das mastak chhedar gayan
Badhi lanka lootam—sukha

harishchandra nraaja satvadiyo
JENI TARAMATI RAANI
LENE vipatti Bahu padl

Bharyan nich gher paani—sukha

SARVA Koime Jyvaare Bhid padi
SAMARYA ANTARYAAMI

Bhavat sBhaangi! shoodhne
mehta narsama svaami—sukha
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NARAYAN NU NAam Ja letan

4 PRAYER 15 THE BEST WAY TO ACHIENE PHYSICAL WELL
BEING. IT 15 WISE, THEREFORE, TO ANOID ANYONE OR ANY-
THING THAT TARES ONE AwAY FROM A PRAYER.

MNARSINH MEHTA IS THOUGHT OF AS THE FIRST AND THE
GREATEST OF PCETS IN OUR GUJARATI LANGUAGE. THE
FOLLOWING DHAJAN |5 AN EXANMPLE OF HIS DENOTIONAL
POEMS,

NARAVANNU NAAMA) LeTan,
VARE TENE TAJIVE RE
manasa vacha karmana Karine,
Laxmivarne Bhajiye Re—1

kulne tajive, KUCUMBNE TAJIVE,
TAJIVE MAA NE BAAP RE
BhAGINI SUT OAARANE TAJIVE,
jem ta)e kanchuki saap re—2

pratham pita prahlade Tayo,
nav tajivun hari

rharat shtruGghne Ttajl JANETA,

Nnav tajiya shrRee raam Re—3

naam Re

wrushi patn shree harl ne kaaje
taJiva n1) sharthaar re
TEMA tENUN KAMyE Na Gayumn,
paami padarath chaar re—4

VRA] vanita vitthalne Kaaje,
sARvVA TA] ne chaall re
BHANE NARSAINYO VRUNOAAVATIIMAN.
mohan saathe mahalbl re—5
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junun to thayun Re deval

THIS BODY 15 DESTINED TO PERISH, THE SOULISETERNAL THIS
DHAJAN BY MEERABAI, THE GREATEST POETESS OF GUJARATI

LANGUAGE, SINGS OF THE ACING DODY AND S0UL THAT
RESIDES IN IT.

junu to thayun re deval
junu to thayun
maaro hanslo nano ne deval

junu to thayun—Repeat

AARE Kadva rRE hansa

dolavane 1laag re
pPadl Ggava dant

maanhyali rekhun to rahyun—i
TAARE NE MAARE hansa

preEELyUN Bandhaan re
udl Gayo hans

peenjar padl to rahyun—:2
Baal meera kahe chhe prashu

GIRidharna gun
PREMNO Pvalo tamne

pPaAvVUN NE Pryun—a3
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BOL maa BolL maa Bol maa Re

THIS BHAJAN IS ALSO BY MEERABAI THE ONLY PURPOSE OF THIS
LIEE IS TO PRAY TO GOD. THINGS THAT KEEPS US AWAY FROM
THE WORSHIP SHOUID BE ANOIDED. THE WORLDLY
RELATIONSHIPS AND BELONGINGS KEEP OUR MINDS AwWAY
FROM THIS PURPOSE—THEY SHOULD BE SHUNNED.

BOL ma Bol ma Bol ma re

radhaa kKrushna vina sijun Bol ma—Rrepeat

sakar sheldino swad TaJee Ne
kadvo te leemdo ghol ma re—1
chandaa sooraNun TEJA TAJEE NE
AAGIVA SANGAAThE PREET JOO MA RE—2
heera manek ne JNaveR TAJEE NE
kathir sangaathe mani tol ma re—3

meera kahe prashu GIRIONAR NAGAR
shapeer aapyun samtolma Re—4
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harime shajatan haj

GOD LOOKS AFTER THOSE WHO THINK OF HIM. NO ONE HAS
EVER LOST ONE'S FACE IN THE COURSE OF WORSHIP,
INDEED, THOSE WHO WORSHIP HIM COME QUT WITH ELYING
COLORS FROM THE BATTLES OF UFE.

harine shajtaan haj ko laaj
jatan nathi jaam re

JENMI surataa shamaliyane saath
VAOE VEOVAANI RE—REpEAT

vhaale ugaryo prahlaad

hiranakans maaryo re
viBheeshanne aapyun raaj

Raavan sanharyo re—1
vhale narsinh mehtane haap
haathohaath aapyo re
Ohruvne aapyun avichal raaj
potano kari thaapyo re—2
vhale meera te Baaman Jher

halaahal peedhan re
panchaalinan pooryan cheep

paandav kaam keedhan re—3
2avo hari  ghajavaano lhaavo

Bhajan kol karashe re
kar Jo01 kahe premaldaas

Bhaktonan dukh harshe pe—4
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haRl NO MARAG

THHS DHAJAN IS DY PREEAMDAS, BASED ON A THOUGHT IN THE
UPANISHAD. THE WaY TO GOD IS ONLY FOR THE BRANE, THE
COWARDS HANE NO PLACE IN THE QUEST OF GOD. BRANES
ARE THE ONES WHO CAN GINE UP THE WORLDLY TYINGS AND
THE COWARDS ARE THE ONES WHO DECOME POSSESSED BY

GREED.

harmo marag chhe shoorano,
nahin Kayarnu kaam Jo ne
partham pahelun mastak mooki,
valtl levun naam JO ne—1I

sut VIT dara sheesh samarpe,
T€ PAAME RAS PEEVA ]0 NE

sindhu madhye moti levaa
mahin padyaa marJeeva Jo ne—2

MARAN aangame te share mutcth,

O1lm duGdha vaame 10 ne
teere usha juve tamaasho

t€ Kodl nav paame 10 nE—3

prem panth paavak ni jvaala
shaali pachha shaage Jo ne
mahin padvaa te maha sukh mane
dekhanhara daajhe Jo ne—4

mathaa saate monghi vastu,
sanpadavi nahin sahel jo ne

mahapad paamya € MaRJeEEvA
mookl manano mel jo ne—s5

RAAM amalman RAATA MAATA
poora premi parkhe jo ne

pRESTAMNA svamini leela,
e rAMOIN NIRKNE JO NE-6
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MaaR! NAAO Tamaare haathe

THIS BIRTH AND ALL THAT WE HANE TO DO TO 5TAY ALNE 15 4
CONDITION WE SHOULD CORRECT. THE CYCLE OF BIRTHS 1S
AN AILMENT ONLY GOD CAN CURE US FROM. LET Us
THEREFORE SURRENDER TO GOD.

maanri naad tamare haathe
har samphaljo re

MUuINE POTano jaanine
prashupad paaljo re—RrepeAt
pathyapatya nathi samjaatun
dukh sadalv rahe uphratun

mane hashe shun thaatun
naath mhaljo re—1

anaadi aap vaidya chho saachaa
kol upaay vishe nahin kaacha
O1vas rahva chhe tancha

vela vaaljo re—2

vishesvar shun haji visaaro
Baa)l haath chhatan kaan haaro
maha mujharo maro

NATVAR Taaljo re—3

keshav hart maarun shu thaashe
ghaan valyo shu gadh gheraashe
laa) tamar jaashe

shidhar shaaljo re—4
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nahi re visaarun hari

MEERABAI FANCIES KRUSHNA AS HER HUSBAND—INDEED, THE
HUSBAND OR THE CONTROLLER OF THE ENTIRE UNINERSE
THAT HE 1S, PUTTING HERSELF IN THE ROLE OF ONE OF THE

GOPIS, MEERA SPEAKS OF THE GREATEST LOVER OF THEM
ALL, SHREE KRIUSHNA.

nahin 2e VISAARUN hari
antar maanthi nahin RE visaarun hari—
REPEAT

jal Jamunaanaa paani ReE jaatan
shir par matuki dhari—1

AAVEAN NE JAATAN MaaARrAG vachche
amulakh vastu  Jadi—2

AAvVian neE JaAtan vRIndA TE€ vanman

charan tTamare padi—3

peelan pecetaamseRr Jarkshi jJaama
kesar aad kani—4

moRr mukut ne kaane kundal
mukh par murlb dharpl—s5

Bal meera kahe prashu giridharna gun
vitthal vaRrne varli—aé
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shreej Baava deen dayalaa

shreey Baava dindayala
Bhakta tamaro jaanjo
ham gun Gaataan dosh pade to
SEVA AMAARI MAANAJO...1

hun aparaadhi kaain na samajyo
naam tamaran apaar chhe
aa 0AaAs upar dava Karo to
Gunalan tamaran Ggaay chhe..z2

o dmsandhu o re dayaalu o Re Krupaalu
prarthanaa karun chhun KarGgraw
aa 0aAs upar praghu tamo daya Karo to
O€JO Janma na farl far Bhagvaan..3

0 Gokulvaast vamkunthvaasi
puddhi amaanri sudharjo

Aa Janma maran nan sandhan chhute
eVl Bhakti amone aapjo..4

ant same prashu daya Karine
Oarshan deva aavjo
aa 0aas upar prashu tamo dava kKaro to
charankamalman raakhjo..s

harit oum ham oum hari oum
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SANT SAMAAGAM

sant samagam shun KARe Re
avgun chhe potani manhya
machchhi gandh mooke nahi re
jo ahonish paanimain nhay
patthar rahe chhe paani man RE Bhaal
agni nav holay
ghala Re RaamMA | ..agni Nav holaay—sant
adhaar jaatni vanaspati to
varsya mehe leell thaay

megh sicharo shu kare re Bhaal
Jalchamr Jo sukaay

shala re Raamaa..jalacharjo sookaay—san.

jhingodo dudh piye nahin ne

RUOhIR peeva jaay

AVGUNIYA PAR GUN KARO RE Bhaal

antaa loonman jaay

ghala Re Raamaa.antaloonman jaay—sant.

chhala rehta chaarni man ne

lot mikab jaay

kahe preetam jenu hruday Kaanu Re Bhaal
raam ras nikh jaay

phala RE RAAMAA..RAAM RAS MK Jaay—sant.
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JO NE vichaarl tun jeevadaa

A TRUE FRIEND, OR A TRUE RELATINE, |5 THE ONE WHO HELPS
A PERSON GET TO KNOW HIMSELF. ALL OTHER, THATIS THOSE
WHO DETER US FROM REALIZING WHO WE ARE AND WHAT WE
ARE ARE NOT TRUE FRIENDS OR RELATINES. 4 GOOD GURU
HELPS A PERSON FIND ONESELF AND HENCE A GURU 15 A TRUE
FRIEND, PHILOSOPHER AND GUIDE.

710 NE vicharl Tun Jivda,
shaa sukhman mohl Rahyo JE€ — REPEAT

AAVYO Tyaare tun €klo,
Jjaatan gkla jaavun jJee
vachmain sameapnoh shaa kaamna,
maavajaalmen sandhayo jee—1
maarun maarun shun kari rahyo,
nahi male taahrun aa tan jee
JOOThA RE pUTRA NE PREMOAA,
jootho  Bhawno shandaar jee—:2

dhan re malyano dharma € ja chhe,
1€ kaain haathe vaparaay Jee
anta same sahu mel jashe,
palmain thashe€ RE parRAAYO JEE—3

Jam R€ JOrRavar layee jashe,
melshe chonryast men thell jee
OaAROON OUKh Janma marannu,
tyan kon taaro Belee jee—4
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OF abey

saachun sagpan hariguru SANTNLL
jeevne jaalmenthi kaadhe jee

sukh re aapme dukh dOOR KaRe,
pariBrahmane shetaave Jee—s5

maant shake to tun maanje
levo manshano Llahavo jee

daas kasir sachun kahe,
farl nahin male aavo daav Jee—6
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122 KuL mem Ko

BRAHMA, THE POWER SUPREME DEHIND THE UNINERSE, IS THE
ONLY REAL ENTITY, AND ENERYTHING ELSE THAT WE SEE OR
PERCEINE 1S BUT AN ILLUSION, THUS SPARE SHAMKARACHARYA,
THE GREAT SAGE AND THINKER. THE SAGE FURTHER PRO-
POUNDS, THAT THE WORLD IS FULL OF MATERIAL THINGS THAT
ENSHARL ONE 1N THE ILLUSION OF OWHNERSHIP, THE HUMAN
RELATIONSHIPS AND ATTACHMENTS, TOO, ARE BUT CHAINS
ONE WINDS AROUND ONESELF.

jaa kul mem kot Bhakta na Kahave,
kulko kKahan lajaave?

Garsha sahit unki maata
KyOon na MaRr GAYEE, AlSA BETANA AAVE—RED.

joRU ladka sage miline
maaya maan laptave

paam valonese makhan nahi aave
tattva kahanse paaver—1

Baahar ujlaa, sheetar maila,
Gghana svade Gaave
PREET BINU Pano nahin aave
mili mib vaachhru dhave—2

chhitthi patrl sBahut chalaave
kot Ohay) kahave
JjO deepakmen jale patanga
AISE AAD Jalaave—3

sant sangatmen pal nahin aave

jamka OORyA Jaave
kahe kasir suno shaal saadoho

f1R chORYyASI paave—4
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STUtI Qq[}:l

0 Ishvar Bhajiye tane
motun chhe tu) naam ol g2 eLYdl a .
GuUn TARA TNIT GAAIYE Hig O o «Un
thaay amaaran kaam..1 ABL et (At el

het laavi hasaav tun B2 WAL SLN...
sadaa raakh Oil saaf Sl cuell ey o
shool kadi kariye ame HEL A (B s
to prashu Karjo maaf..2 MA sE sdw wdA

prashu eTalun aapjo ol Uy SR LS.

kutums poshan thaay WG Y W
shukhya koi soove nahin §a0L divel au
saadhu sant samaay..3 epual 8igf YA <181

atithi Jhaankho nav pade UG AHA..,

aashrRit naa dooshaay Blctle vl -9 3
JE AAVE aM AANGANE U3t «l EUA

aashish dEto Jaay..4 ¥ AUA AN AP

Izl Ecdl 7.,
svahaav evo aapjo
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Jovaa aapt aankhoi,

saamBhalavaa ne kaan
JeEBh Banaawvi Bolavaa

Bhalun karyun shagvaan..7

O 1shvar tun €k chhe

SARIYVO TEN SANSAAR
DPRUTHWVI paan! parvato

ten keedha talyaar..s

TAARA saara shoshitaa

S00RA] NE vall som
T€ TO saghla ten rachyaa

JABRUN TARUN JOM..9

AMNE AAPYAAN GRAAN GUN

TENO Tun dataar
BOLE paapl prANIO
€ TARO upakaanr..10

kaap Klesh kankaas ne
kaap paap paritaap
kaap kumati karuna kije

kaap kashta sukh aap..11

0 Ishvar tamne namun
maagun jodi haath
AAPO SAARA GUN ANE
sukhman raakho saath..12
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man vaani ne haath thi
KARIVE $AARAN Kaam

evi Buddh1 00 ane
paalo Baal tamaam..13

o 1shvar ghajiye Tane

motun chhe tuj naam
GUN TarRanN NT GAAlYe

thaay amMaRraan Kaam..14

shiloka

oum saha naavavtu
sahanau shunaktu
saha veeryam karavavahal
teJasvi navdoheetam astu
ma vidvishavahai
oum shanti—h shati—h shanti—h

(2)

Tvameva mata cha pita tvameva
tvameva sandhu—scha—sakha tvameyv

tvameva vidya Oravilam tvameva
TVAMEVA SaRvVAM mama deva deva
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St abey

ohun

SATVA naam Kasir
satya naam kaein
GURUDEV KaBIR
GurudEV KaBIR
AAVO AAVO RE KABIR
AAVO AAVO RE KaBIR
Bheed shango re kasin
Bheed BhanGgo ReE KaBIR
darshan 0€J0 re kaBir
darshan 6€)0 re kaBir
satyva naam Kasir
satya naam KapiR

1sh upanishad mantra

ham oum
pooma € chhe poorna aa chhe
poornathi to poorna cogyun chhe sadhun
poormamaanthi poorna aapi 0o shale
shesh paachhal poorna rehvaanu sadaa
oum shanti—h shanti—h shanti—h
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a popular aartl

THIS AARTI 15 IN HINDL. REPEAT THE FIRST FOUR LINES AFTER
EACH STANZA.

om Jaya jagadeesh hare,

prashu jaya jagadeesh hare.

shakta janonke sankat,

kshanamen J0OR KaRE REPEATL

JjO dhyaave fal paave,
dukh vinse manka

sukh sampad Ghanr AAVeE,
kashta mite tanka—i

MAAT PITa TUM MERE,
sharan grahun kiski

TuUm BIN AUR Na 000JA,
AAs karun pski—2

TUM POORAN PARMATMA,

TUM ANTARYAAMI
param BrRAhmM parameshvar,

Tum sapke svami—3

tum Karunake saaGar,

TuUm paalan-kKarta
MmeIin sevak tum svaami,

kripa KarRo BhaRta—4
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tum ho €K agochar,

sABKE paanpat

kissioh milun dayamay,
mem hoon apltamati—s3

deensandhu dukh-harta,

Tum rakshak mene
karuna hasta sadhavo,

sharan pada teERe—6

vishay vikaar mitaavo,

paap haro deva
shradOha shaktl Badhavo,

santankl sevaa—7
tan man dhan sag kuchh har tera

teraa tug ko appan kyaa laGge mera—sa
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the ten AVATAARS OR INCARNATIONS

jay Jaadav raya prashushri

madhav Raya (2)

aapt kapiye kKarunanandan (2)
VYAADE NIRMAYA Jayoev
prathame machh Tano avatar

maryo shankhasur paapi (2)

chatura nandan d€v (2)

VEO VIDRONE AAPI
BEEJE SUR NE ASUR Maliya

saagar mathvane kaaje (2)
VAANsa Par vavyo vindhyachal (2)
kachchhap maharaaje

trecl€ varaah roop damato
pruthvi NE paapi (2)

dradh grahi laavya varaahsur (2)
avan sthir sthaapi

chothe narsinhno avataanr

shakta potano jaani (2)

nakhe karl vidaaryo narhar (2)
narsinhna svaam S— P\ Ve A
panchame at Baliyo Baldev

jethi surpati sau kaampe (2)
VAMANROOP Oharyun Maharaje(2)

paline paataale chaampe............... JayOeEV

chhatthe parashuraam AVATAAR

farst haatho maan leedh (2)
sAhSRAARJUN MAARI (2)

pruthv NnAXatrRl KEEON! ... JAyOEY
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saatme raghuvanshi avataap
anand kaushalya paami (2)

panchvatiman vasia raaghav (2)
SEETANA svaami JayOeEv

aathme krushna tano avataar
krushne gokul gau chaamni (2)
raakhyan Ggop govaal (2}
Govardhan dhaari
navame suddha Tano avataar

Bhaar pruthvi par vaadhyo (2)

dhyan dhami Betha dharni dhar (2)

JOG JUGAT SAADNYO......ccinrerscrsernssrennn JAYOEV

dashme kalki avataar

pruthwv na kalanki karasho (2)
malechchhne maar raaGghavy (2)

sevak sukh O€shO ..o Jaydev

dashe avataarn AaRm

j€ kot Bhaav dham Gaashe (2)

Bhane shivanand svaami (2)

sukh sampat! Thaashe. ... JaydeV

€ AARTI NO MOTO mahima

SURNAR MU GAAVE (2)

mot pushpa vadhaave (2)

man vaanchchhit paaAve .. Jaydev
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ABOUL The front COVER

SITA MATA WS BANIShed fROM her home
BY her husBand ramchanodrajl BECAUSE
A Washerman made a SuspiCious RE-
mark aBout her years in lanka when
ravana the demon had apducted her.
SINCE The queen should BE BEyond even
ThE APPEARENCE Of SUSpICION, rRama O€-
CI0ed to Banish her from his kingdom.

SITA Mata Mmade her home In The sage
valmiki's asharam In the [orest. she
Coachned her two sons TheErE, on her
OwnN. ThE pICTURE OEPICTS hER TRAINING
the two youthful pupils.

WE, T00, arR€ here, away fROM Our home
and have the responsiBility TO TRAIN
OUR chilOreN By OUurRselves--make them
AWARE Of OUR heERITAGE and TRadITIONS.
the transltERALION Of SOME OUR RE-
loved Bhajans will help our children
sInG those Bhajans along when we Read
IN GLJARATI.

hence the PICTURE--aS & SYmBOL Of TRaIN-
ING OUR childreN, away ROM homeland.

PUBLISHED BY THE CHILDNEN OF

SHRI DAHYABHAI HARIBHAI BHAKTA
IN THE FOND MEMORY OF THEIR MOTHER
LATE BENABEN DAHVYABHA! BHARTA, KAPURA
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